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ENGLISH 108-01: ACADEMIC WRITING 
Winter 2009, M/W 10:00-11:40, LA 201 

 

 

Darcy L. Brandel      Office Phone: MC 262 / 313.927.1447 

Department of English and ML     Office hours: M, T, W  4-5 pm 

dbrandel@marygrove.edu     Additional hours available by appt. 

 

COURSE DESCRIPTION 

 
English 108 develops your power and confidence as an analytical academic writer and strengthens your research skills and 

strategies. Throughout the semester, we will read and discuss texts and consider ways to write in different situations. You will 

work on a variety of types of written assignments: from informal journal entries to collaborative exercises to developed essays. 

We will incorporate research into assignments throughout the course. This class provides opportunities for peer consultation and 

review; you will learn about writing from one another as well as from me. We will use the course blackboard site as an 

information resource and as a way to communicate with one another outside of class sessions. 

 

This course is designed to realize all three major goals of the College mission: to develop in students the skills necessary to 

understand and participate effectively in the world; to foster in students the compassion to care about and respect the worth and 

dignity of people; and to promote the commitment to act responsibly for the building of a more just and humane world.  

 

COURSE OBJECTIVES: 

 
1. To improve understanding of the various purposes and activities associated with writing in an academic setting. 

2. To strengthen your abilities to: identify and articulate starting points for writing, generate ideas, articulate your writing 

purpose and direction, choose and analyze an appropriate audience, aim, and mode, develop ideas with appropriate 

details, organize your material with coherence and clarity, build effective sentences and choose appropriate words, 

employ the conventions of standard edited American English. 

3. To improve your use of library search techniques and your skills as a researcher and research writer. 

4. To develop critical abilities that lead to better understanding of the materials you read (including academic articles and 

classmates’ papers), and to demonstrate that understanding through class and small group discussions. 

5. To strengthen your ability to negotiate the texts of other writers as you compose your own texts. 

6. To sharpen your critical thinking abilities, including: forming critical judgments and demonstrating them in writing, 

applying critical listening abilities, analyzing and enjoying the writing of others. 

7. To practice accurate summarizing and paraphrasing of information you read. 

8. To increase your facility with writing and research support technology. 

 

As we meet these objectives, I hope you will: 

 feel more comfortable and confident as a writer;  

 gain confidence in your ability to take charge of your own learning;  

 increase your willingness to take risks in thought and expression;  

 gain confidence in your ability to analyze and enjoy material written by others; 

 gain confidence in your ability to work with and learn from others;  

 develop an appreciation for the academic values of inquiry and discussion. 

 

COURSE MATERIALS 

 
1.  The following required texts will be made available to you for purchase in the bookstore: 

  Maasik, Sonia and Jack Solomon, eds.  Signs of Life in the USA. (2003) 

  Raimes, Ann.  Keys for Writers: A Brief Handbook (2008)  

2.  Additional readings will be provided on blackboard and/or passed out in class (see Course Schedule for details). 

3.  You will need to have regular access to a dictionary; I recommend The American Heritage College  

Dictionary, which has already been made available to you for purchase in the bookstore. 
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ASSIGNMENTS AND GRADING 
 

1. Weekly Blackboard responses (10%). Prior to each class in which a reading assignment is due, you are required to 

post an informal response to the readings on our online BB discussion board. Your responses are due *before* class 

begins and must be at least 350 words (about 1/2 of a single spaced, typed page). The purpose of the responses will be 

to document your ideas about the texts as you are reading them, as well as to raise questions and to discuss connections 

and contradictions within and between texts.  Your responses are a space for you to explore personal connections 

and/or struggles you may be experiencing as you work through the readings. These responses are meant to be 

spontaneous and informal; therefore, you will not be expected to produce polished writing. Instead, they should allow 

you to explore your initial reactions to the readings openly, creatively and without fear or anxiety.  

2. Developed essays (3 at 10% each = 30% total). You will need to write three formal essays, produced in stages 

(prewriting, researching and planning, preliminary drafts, and revisions).  Specific assignments will be provided as 

they are due throughout the semester. Please note: it will be mandatory that you meet with a consultant at the Writing 

Center while you are working on your papers.  

3. Writing portfolio (40%). Throughout the course, you will be required to keep your materials in a working portfolio 

that allows you to continue thinking about, revising, and polishing your work as your writing skills continue to 

develop. The use of a portfolio places emphasis upon your development as a writer throughout the semester. In this 

way, the polished work that you submit in your end-of-semester portfolio will represent your best writing and allow 

you to see your development holistically. More details TBA. *You cannot pass the course without turning in your 

writing portfolio at the end of the semester*.  

4. Attendance and participation (20%) in all class discussions and activities. 

 

 

COURSE POLICIES AND PROCEDURES 

 
1. Attendance is mandatory. Come to every class and come on time. In a discussion-based class, the process of critical 

thinking and collective inquiry is as important as the conclusions reached. Therefore, in order to be successful in this 

course, it is essential that you attend class AND participate. If you are not able to attend, you are responsible for 

material missed, so make a friend on the first day that you can call to find out what we covered. Understand, however, 

that no summary of a discussion can replace your own participation in the classroom learning process.   

2. If I detect a pattern of absence, I will contact the Dean of Undergraduate Studies and your advisor in order to 

recommend that you withdraw from the course. You cannot pass the course if you demonstrate an extensive pattern of 

absence, regardless of whether or not the absences are justified. 

3. Attendance at weekly individual tutoring sessions in the Writing Center is mandatory. You are required to attend 11 

sessions with a writing consultant over the course of the semester in order to earn your 4
th

 credit hour for the course. 

*You cannot pass the course if you choose not to attend these sessions*. If you attend fewer than the required 11 

sessions, your attendance and participation grade will be lowered. 

4. We will usually begin with a check-in round, in which everyone will say a few words about her/his current state of 

mind. Toward the end of each session, we will take time to reflect on how our seminar discussion went: what have we 

learned about the topic at hand and about our own group process, and why does any of this matter? 

5. Using cell phones is not appropriate during class. Make sure you turn off all such devices before class begins. 

6. Students who need special consideration because of any sort of disability should make an appointment to see me; I will 

be as cooperative as possible in making any necessary accommodations. 

7. Plagiarism is a serious breach of academic honesty and discipline. Plagiarism means to treat the ideas or words of someone else 

as one’s own. It is a general term that covers a number of serious writing and research problems, such as: 

 claiming authorship of a complete paper or assignment that someone else has written;  

 purchasing a paper from an on-line service or an individual and submitting it as one’s own; 

 downloading material from the Internet and pasting it into an assignment as if it were original work; 

 failing to document the words or ideas of a source within a paper;  

 failing to indicate direct quotations from another writer; 

 patchwriting: integrating words and sentences from a source into one’s own prose without 

appropriate indication (quotation marks or spacing) and/or documentation; 

 misrepresenting in any way the extent of one’s indebtedness to others for ideas or words. 

In English 108, we thoroughly cover documentation and plagiarism and provide practice in documentation using 

MLA documentation style. You will have ample opportunity to ask questions about plagiarism and documentation 

before you submit an assignment. Any student guilty of plagiarism is reported to the Dean. Such offenses may result 

in academic probation, suspension, or dismissal from the college. 
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COURSE SCHEDULE 
 

Week 1 

M Jan 12 Course introduction and syllabus overview; getting acquainted.  

 

W Jan 14 What makes a good seminar discussion? 

Relevant readings: Kahn, Michael. “The Seminar” (copy) 

hooks, bell. From Teaching to Transgress (copy) 

Week 2  

M Jan 19 NO CLASS – MLK Day  

       

W Jan 21 Thinking about writing; in-class writing exercise 

Relevant readings: Lamott, Anne. From Bird by Bird (copy) 

Week 3 

M Jan 26 Reading narrative 

  Relevant readings: Jennings, Kevin. “American Dreams” (in SOL) 

     Algranati, Melissa. “Being an Other” (in SOL) 

     Cisneros, Sandra. From The House on Mango Street (copy) 

 

W Jan 28 Reading narrative, continued; in-class writing exercise 

Relevant readings: Houston, Pam. “How to Talk to a Hunter” (copy) 

 

Week 4 

M Feb 2 Writing narrative: *first draft of narrative due* for in-class workshopping 

 

W Feb 4 *Second draft of narrative due* for my evaluation; introduction to research project.  

 

Week 5  

M Feb 9 Reading popular culture: music 

Relevant readings: Pough, Gwendolyn. “Women, Rap, Wreck” (in SOL) 

  

W Feb 11 *Research project proposal due*; reading popular culture: film 

Relevant readings: Sobchack, Vivian. “The Postmorbid Condition” (in SOL) 

 

Week 6 

M Feb 16 Orientation to library research and resources: MEET IN LIBRARY  

 

W Feb 18 *List of possible sources due*; reading popular culture: television 

Relevant readings:  Chapter 3: “Video Dreams” 209-221 (in SOL) 

 

Week 7 

M Feb 23 *Annotated bibliography due*; reading popular culture: advertising; in-class writing exercise 

Relevant readings: Steinem, Gloria. “Sex, Lies, and Advertising” (in SOL) 

 

W Feb 25 Reading popular culture: the effects of products on our lives    

Relevant readings: Goewey, David. “Careful, You May Run Out of Planet […]” (in SOL) 

     Prager, Emily. “Our Barbies, Ourselves” (in SOL) 

 

Week 8 

M Mar 2 In-class video screening: “Affluenza” 

 

W Mar 4 Reading popular culture: interpreting geography 

  Relevant readings: Vergara, Camilo José. “The Ghetto Cityscape” (in SOL) 
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Mar 9, 11 NO CLASSES – SPRING BREAK 

 

Week 9 

M Mar 16 Negotiating identity within popular culture 

Relevant readings: Lubrano, Alfred. “The Shock of Education: How College Corrupts”

    Nelson, Mariah Burton. “I Won. I’m Sorry.” (in SOL) 

 

W Mar 18    Writing about pop culture: *first draft of rhetorical analysis due* for in-class workshopping 

 

Week 10 

M Mar 23 *Second draft of rhetorical analysis due* for my evaluation; introduce Toulmin handout 

   

W Mar 25 Reading argument: considering rhetoric and assumptions 

Relevant readings: “Public Statement by Eight Alabama Clergymen” (copy) 

King, Jr., Martin Luther. “Letter from Birmingham Jail” (copy) 

 

Week 11 

M Mar 30 TBA 

 

W Apr 1 MLA style and formatting:  citing and integrating sources, compiling the works cited 

 

Week 12 

M Apr 6  Writing argument: *draft of research paper due* for in-class workshopping 

   

W Apr 8 *Revised draft of research paper due* for my evaluation; introduction to final portfolio  

 

Week 13 

M Apr 13 Understanding mindfulness 

Relevant readings: Nhat Hanh, Thich. From Peace Is Every Step (copy) 

 

W Apr 15 Writing mindfully 

  Relevant readings: Goldberg, Natalie. From Writing Down the Bones (copy) 

“Becoming a More Mindful Writer” handout 

 

Week 14 

M Apr 20 Writing rhetorically: *first draft of portfolio self-assessment due* for in-class workshopping

   

W Apr 22 Final wrap-up, course and self evaluations 

 

Exam Week 

M Apr 27 *WRITING PORTFOLIO DUE* 


