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ENGLISH 260: APPROACHES TO LITERARY STUDIES 
Winter 2016, MW 1:45-3:00 pm, MC 291 

Darcy L. Brandel      Office/Phone: MC 262 / 313.927.1447 
Chair, English and Modern Languages    Office hours: M, T, W 2-3 pm 
dbrandel@marygrove.edu     Additional hours available by appt. 

COURSE DESCRIPTION 

English 260 is an introduction to the discipline of literary study for students who are beginning a major or minor in English 
or language arts. In this writing-intensive course, we focus on in-depth written analysis of literary texts, building on the 
more general concepts taught in English 160 and the writing skills developed in English 108. The course introduces the 
critical strategies and information resources useful for most undergraduate-level literary analysis. We attend to the practical 
dimensions of writing about literature and lay the groundwork for the advanced theory and literature courses at the 300 and 
400 levels. 

INSTITUTIONAL AND COURSE LEARNING OUTCOMES 

Marygrove College believes that every individual has the responsibility to exercise leadership for the common good. A 
Marygrove education concentrates on developing the knowledge, awareness, abilities, and courage that produces 
competent, compassionate, and committed graduates whose leadership benefits the communities in which they live and 
work. As such, Marygrove has adopted seven institutional learning outcomes that promote urban leadership aptitudes. 
English 260 is designed to help you develop capabilities in the following areas: (1) critical and creative thought, (2) 
effective communication, (3) depth and breadth of knowledge, and (4) promotion of social justice. 

Further, as part of your successful completion of English 260, you will: 
1. Express your reasons for studying and teaching literature and language, develop your own views of current issues in 

the discipline, and plan your use of Marygrove’s programs in English and language arts 
2. Master the various purposes and activities associated with writing about literature 
3. Demonstrate that you can research, compose, and revise critical essays and other types of written analysis 
4. Show that you can employ information resources useful for analysis of literature 
5. Master the techniques of negotiating and documenting primary and secondary texts 
6. Exhibit familiarity with critical approaches to literature and with their terminology 

As we achieve these outcomes, you will: 
• gain appreciation for the discipline of studying literature and language 
• recognize that you have choices as you begin to analyze a poem, play, novel, or short story 
• write about literature with increased confidence 
• recognize the steps you can take when assigned a project involving research 
• increase your willingness to take risks in interpreting literature and in presenting your interpretations  
• find your own voice and develop your own strategies as a critical writer 

COURSE MATERIALS 

1.  The following required texts will be made available to you for purchase in the bookstore: 
  Diaz, Junot. The Brief Wondrous Life of Oscar Wao (2007) 
  Griffith, Kelley. Writing Essays about Literature: A Guide and Style Sheet. 9th ed (2014) 

 MLA Handbook for Writers of Research Papers. 7th ed (2009) 
 Plath, Sylvia. Ariel: The Restored Edition (2005) 
 Rankine, Claudia. Citizen: An American Lyric (2014) 

2. Additional readings will be passed out in class and/or provided on blackboard (see schedule for details). 
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ASSIGNMENTS AND GRADING 

1. Process writing. Writing is like any sport or skill: you must practice regularly in order to improve. We will use 
various types of informal writing, such as pre-writing exercises, research and bibliographic exercises, and weekly 
responses to course readings, to help develop your thoughts and build toward larger assignments in smaller steps. 
Each week, you will need to write an informal response to be posted on Blackboard, that discusses the readings 
for the week. These responses should be 1-2 pages and are due by 9 am each Wednesday.  

2. Research essays. You will need to write three critical research essays, one on each of the three writers we will 
study this term. The essays will be produced in stages: prewriting, researching and planning, preliminary drafts, 
and revisions.  Specific assignments will be provided as they are due throughout the semester. 

  
3. Writing portfolio (80%). Throughout the course, you will be required to keep your materials in a working 

portfolio that allows you to continue thinking about, revising, and polishing your work as your writing skills 
continue to develop. The use of a portfolio places emphasis upon your development as a writer throughout the 
semester. In this way, the polished work that you submit in your end-of-semester portfolio will represent your 
best writing and allow you to see your development holistically. This system requires that you assume primary 
responsibility for how you develop as a writer and that you approach your work with dedication, commitment, 
and maturity. The responsibility for learning is yours. Though you will receive regular feedback from me 
throughout the term, I will “grade” your work only twice during the semester: (1) at mid-semester, I will review 
your portfolio-in-progress and assign a tentative grade so that you know where you stand in the course; and (2) at 
the end of the semester, I will review your final portfolio and assign you a single grade based on its overall 
quality. If you do not participate in all required stages of the writing process, your final portfolio grade will be 
lowered. More details TBA. 

4. Attendance and participation (20%) in all class discussions, writing assignments, and activities. 

COURSE POLICIES AND PROCEDURES 

1. Attendance is mandatory. Come to every class and come on time. In a discussion-based class, the process of 
critical thinking and collective inquiry is as important as the conclusions reached. Further, this course teaches 
writing as a process; therefore, in order to be successful, it is essential that you participate fully in that process 
every day. If you are not able to attend, you are responsible for material missed, so make a friend on the first day 
that you can call to find out what we covered. Understand, however, that no summary of a discussion or class 
activity can replace your own participation in the classroom learning process.   

2. If I detect a pattern of absence, I will recommend that you withdraw from the course. You cannot pass the course 
if you demonstrate an extensive pattern of absence. After 2 absences, your participate grade will be lowered one 
full letter grade for each additional absence. 

3. We will often begin with an informal check-in, to gauge our collective states of mind. Toward the end of each 
session, we will take time to reflect on how our discussion went: what have we learned about the topic at hand 
and about our own group process, and why does any of this matter? 

4. You are expected to complete all assignments on time. If you think that you will be unable to meet a deadline, 
talk with me ahead of time to negotiate a possible extension. Your ability to meet the deadlines of this course will 
be factored into your participation grade. 

5. Marygrove College maintains a supportive academic environment for students with disabilities. To ensure equal 
access to all educational programs, activities and services, students with disabilities should notify the College, 
provide documentation, and request reasonable accommodations. If you require academic accommodations in 
this course, you must contact Disability Support Services by email at <dss@marygrove.edu> to establish an 
accommodations plan with the Coordinator; I will be as cooperative as possible in honoring your approved 
accommodations plan. 

6. Plagiarism is a serious breach of academic honesty and discipline. Plagiarism means to treat the ideas or words of 
someone else as one’s own. Most first-year college writing courses, such as English 108, thoroughly cover 
documentation and plagiarism. In English 260, we carefully review these subjects and provide practice in citing 
primary and secondary source material using MLA documentation style. You will have ample opportunity to ask 
questions about documentation and plagiarism before you submit an assignment. In other words, there is no 
excuse for plagiarism. Any student guilty of plagiarism is reported to the Dean. Such offenses may result in 
academic probation, suspension, or dismissal from the college. 
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COURSE SCHEDULE 

Week 1  
W Jan 20 Intro and syllabus overview; getting acquainted  

Week 2  
M Jan 25 *English 260 Student Questionnaire due*; Why study literature? 

Relevant readings: Scarry, “Beauty and the Scholar’s Duty to Justice” 
 Various essays from PMLA’s “Why Major in Literature?” 

W Jan 27 Why study literature?, cont’d 
Relevant readings: hooks, “Toward a Revolutionary Feminist Pedagogy” 
   Griffith, Chapter 1 

Week 3  
M Feb 01 Exploring this year’s visiting author 

Relevant readings: Rankine, Citizen 
      
W Feb 03 Exploring this year’s visiting author, cont’d 
  Relevant readings: Rankine, Citizen 
     Griffith, Chapter 2 

Week 4  
M Feb 08  Generating your first paper topic 

Relevant readings: Rankine, Citizen 
   Griffith, Chapter 5 

W Feb 10 Generating your first paper topic, cont’d   
Relevant readings: Rankine, Citizen 

     “A Process of Literary Research” (orange sheet) 

Week 5  
M Feb 15 Developing your topic and conducting research   

Relevant readings: Rankine, Citizen 
   Griffith, Chapters 7 & 8 

W Feb 17 Conducting research and developing a draft 
Relevant readings: Rankine, Citizen 
   MLA Handbook, Chapters 5 & 6 
     

Week 6 
M Feb 22 *First draft of Rankine essay due*; in-class peer review workshop 

W Feb 24 Information resources for literary research: MEET IN LIBRARY 
  Relevant readings: Griffith, Chapter 11 (307-325) 

F Feb 26 *Second draft of Rankine essay due by NOON via email* 

Week 7  
Feb 29-Mar 2 SPRING BREAK—NO CLASSES 
  Relevant readings: Diaz, Oscar Wao 
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Week 8  
M Mar 07 Exploring fiction: The Brief Wondrous Life of Oscar Wao 

Relevant readings: Diaz, Oscar Wao 

W Mar 09 Information resources for literary research: MEET IN LIBRARY 
  Relevant readings: Griffith, Chapter 3 

F Mar 11 *Rankine revision plan due by NOON via email* 

Week 9 
M Mar 14 Exploring fiction, cont’d 

Relevant readings: Diaz, Oscar Wao 

W Mar 16 Generating a topic for your second paper 
Relevant readings: Diaz, Oscar Wao 

F Mar 18 *Midterm Portfolio due by NOON* 

Week 10  
M Mar 21 Developing your topic and conducting research 

Relevant readings: Diaz, Oscar Wao 

W Mar 23 Conducting research and developing your draft 
Relevant readings: Diaz, Oscar Wao 

Week 11 
M Mar 28 Conducting research and developing your draft 

Relevant readings: Diaz, Oscar Wao 

W Mar 30 *First draft of Diaz essay due*; in-class peer review workshop 

F Apr 01 *Second draft of Diaz essay due by NOON via email* 

Week 12  
M Apr 04 Specialized approaches to literature 

Relevant readings: Griffith, Chapter 6 

W Apr 06 Specialized approaches to literature, cont’d 
Relevant readings: Griffith, Chapter 6 
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*Friday, April 08—Public Reading by Claudia Rankine, 8:00pm Alumnae Hall, Marygrove*



Week 13  
M Apr 11 *Diaz revision plan due*; Exploring poetry 
  Relevant readings: Plath, Ariel: “The Applicant” (11), “Lady Lazarus” (14), “A Birthday  
      Present” (66), “Letter in November” (69), “Daddy” (74) 

W Apr 13 Exploring poetry, cont’d 
Relevant readings: Plath, Ariel: “Morning Song” (5), “The Rabbit Catcher” (7),  
    “Tulips” (18), “A Secret” (21), “Purdah” (62) 

Week 14 
M Apr 18 NO CLASS—INDIVIDUAL CONFERENCES  

W Apr 20 Generating a topic for your third paper 
Relevant readings:   Plath, Ariel: “The Jailor” (23), “Cut” (25), “The Detective” (31), 
    “Ariel” (33), “Death & Co.” (35), “Fever 103º” (78),  
    “The Arrival of the Bee Box” (84), “Wintering” (89) 

Week 15 
M Apr 25 Developing your topic and conducting research 

Relevant readings:   Plath, Ariel 

W Apr 27 Our last class session: final wrap-up, course evaluations, and remaining questions 

Exam Week 
M May 02 *FINAL PORTFOLIO DUE BY 3PM* 
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